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INTRODUCTION

Hyperrealistic sculptures emulate the forms, contours and textures of 
the human body or singular body parts and thereby create a convincing 
visual illusion of human physicality. By means of the meticulous rende-
ring of corporeal details, they represent convincing depictions of simu-
lated realities. From the 1960‘s onwards, different sculptors got invol-
ved with a mode of realism based on the physically lifelike appearance 
of the human body. By deploying traditional techniques of modelling, 
casting and painting in order to recreate human figures they followed 
different approaches towards a contemporary form of figural realism.

Keith Edmier, Beverly Edmier 1967, 1998
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THE EXHIBITION

Based on a selection of around 30 Hyperrealistic sculptures by 26 pio-
neering international artists the exhibition Reshaped Reality. 50 Years of 
Hyperrealistic Sculpture shall display the development of the human figure 
in Hyperrealistic sculpture from the 1970s until today. The selection shall 
reveal five different key issues in the approach towards the depiction of 
figural realism in order to emphasize how the way we see our bodies has 
been subject to constant change.

Juan Muñoz, Piggyback with Knife, 2001
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THE EXHIBITION : HUMAN REPLICA

From the 1960s on, Duane Hanson and John DeAndrea started to employ 
extreme verisimilitude, creating lifesize sculptures of everyday people by 
mimicking the very palpable presence of another human being. They in-
vested a lot of effort on rendering the textures of the human skin and inten-
sifying the lifelike appearances by combining the sculptues with real ob-
jects. American artist Marc Sijan continued to work in this tradition strongly 
influenced by the work of Duane Hanson. Contrary to these examples of 
a very emotional access to human personality, Daniel Firman creates ano-
nymous lifesize figures hiding their faces behind clothes in order to reveal 

Daniel Firman, Caroline, 2014
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THE EXHIBITION : MONOCHROME SCULPTURES

Early in the 1960s, George Segal created unpainted and monochrome 
sculptures, only focusing on the forms and contours of the body. Influ-
enced by his works, later artists continued this approach towards mono-
chrome styles. By lowering the degree of lifelikeness through the intentio-
nal omission of natural colours the aesthetic qualities of the human body 
are increasingly highlighted. Artists like Keith Edmier or Juan Muñoz use 
this effect to make general statements on what it means to be human, 

George Segal, Standing Woman Looking into Mirror, 1996
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THE EXHIBITION : PARTS OF THE BODY

From the 1980s on, some artists started to utilize the Hyperrealistic effect 
for a more sculptural treatment of the body by depicting it only in parts. 
Works by Robert Gober and Carole A. Feuerman are often reduced to hu-
man torsi or single body parts. Contemporary artists like Maurizio Cattelan 
and Jamie Salmon use realistic depictions of authentic single heads or 
arms for expressing their artistic statements. The artists use the corporeal 
presence of body fragments to open new perspectives on physical awa-
reness.

Carole A. Feuerman, General‘s Twin, 2009-11
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THE EXHIBITION : PLAYING WITH SIZE

Influenced by changing attitudes towards human identity and the human 
body some sculptors used a hyperreal manner to depict human figures 
altering in scale. By enlarging or reducing the life-size dimensions, they 
aimed to reveal emotional aspects of self-awareness. Australian artist Ron 
Mueck sustainably renewed the language of contemporary sculpture by 
using the effect of altering dimension. Influenced by his work, many artists 
like Sam Jinks or Zharko Basheski continued to work in this manner. 

Sam Jinks, Woman and Child, 2010
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THE EXHIBITION : DEFORMED REALITIES

Especially innovations in the fields of science and digital media led to a ra-
dical change in the understanding of reality. In the last decades, humanity 
experienced the strong impact of genetic modification and virtual reality. 
Those influences affected our views on being human. Whilst artists like 
Evan Penny represent the human body in distorted perspectives, Patricia 
Piccinini e.g. is modifying - what at first glance seems to be human - into 
humanoid or hybrid creatures. The engagement with the transience of the 
human body equally influenced contemporary figural realism. The corpo-
real presence of sculptures by Berlinde de Bruyckere reveals human vul-
nerability through the depiction of bodies distorted by pain and suffering. 

Allen Jones, Refrigerator, 2002
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IMPRESSIONS Museo de Bellas Artes de Bilbao, Spain (June 07 - September 26, 2016)
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IMPRESSIONS Museo de Bellas Artes de Bilbao, Spain (June 07 - September 26, 2016)
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IMPRESSIONS Museo de Arte de Contemporáneo de Monterrey, Mexico (October 13, 2016 - January 08, 2017)
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IMPRESSIONS ARKEN Museum of Modern Art, Ishoj, Denmark (February 04 - August 06, 
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IMPRESSIONS ARKEN Museum of Modern Art, Ishoj, Denmark (February 04 - August 06, 
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IMPRESSIONS National Gallery of Australia, Canberra, Australia (October 20, 2017 - February 18, 2018)
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IMPRESSIONS National Gallery of Australia, Canberra, Australia (October 20, 2017 - February 18, 2018)
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IMPRESSIONS Kunsthal Rotterdam, The Netherlands (March 10 - July 01, 2018)
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IMPRESSIONS Kunsthal Rotterdam, The Netherlands (March 10 - July 01, 2018)
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RESHAPED REALITY 50 Years of Hyperrealistic Sculptures

ORGANIZER
++ Tempora, Brussels, Belgium

TOUR
++ Escultura hiperrealista 1973-2016 - Museo de Bellas Artes de Bilbao (June 07 - September 26, 2016)
++ 50 años de escultura hiperrealista - Museo de Arte Contemporáneo de Monterrey (October 13, 2016 - January 08, 2017)
++ GYS! Er den levende? - ARKEN Museum of Modern Art (February 04 - August 06, 2017)
++ Hyper Real - National Gallery of Australia (October 20, 2017 - February 18, 2018)
++ Hyperrealisme Sculptuur - Kunsthal Rotterdam (March 10 - July 01, 2018)

EXHIBITS
++ a well-balanced selection of approx. 30 exhibits    

EXHIBITION SPACE 
++ Approx. 1000 - 1500 square meters (adjustable in size)
++ The exhibition space has to comply with the conservational and safety-related standards of museums and galleries.

PARTICIPATION FEES
++ The total charges for the exhibition loan (including shipping costs, insurance fee, loan fees, etc.) depend on the runtime as 
     well as the transportation costs to the respective venue. An individual offer will be provided upon request.

CONTACT
Isabelle Van den Broeke   | isabelle.vandenbroeke@tempora.be  | Rue des Anciens Étangs 44-45
Head of Design & Project Managment | +32 (0)2 549 60 54     | 1190 Brussels, Belgium
      | +32 (0)476 91 98 17    | www.tempora.be
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